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WHY STREET INTERVENTIONS/
PERFORMANCES?
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ISSUES IN GLOBAL CITIES
" #CARTRAFFIC
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MAIN ISSUES IN GLOBAL
CITIES

* Car traffic / congestion

* Consumption and global capitalism
* Gentrification

* Increasingly sameness of cities

In opposition to the square, the street is political - layered with
the (market driven) interests of the globalized city

If we want to change the values in the city, we must start in the
streets.



WHY STREET
Bruce Mau: INTERVENTIONS?

“The time of the park is over, Why create islands of good behaviour in an
ocean of stupidy?”

Similarily we could say that the time of the public square is over. Why create
presumed public space in cities based on commercial interests?

s the public square and as the public space per se a romantic and outdated
Furopean idea of public opinion, shared spaces and democracy?

Does it fit with the consumption values in the city today?
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Francis Alys:
Paradox of Praxis:
Sometimes doing
something leads to

nothing...
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T METROPOLIS 2008

indenders Swimmingpool.
Leere at svgmme.

A theatre, art and performance festival with specific interest in public space
and urban change.



METROPOLIS 2008

Ex Nihilo dance performance
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& /
Distortion is an annual street and electronica festival in Cope n with the

objective to distort the functional city - The performative Cit
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* MINHOCAD ON SUNDAYS
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MUDA/COLETIV
BOLHA IMOBILIARIA



4
=

2

BRIG BRIC BRIC &

BRI “\‘ bt =
=

4

o=

[-=]

S

=

(-]

wgs D owme oWl

Lo
—

<32
—
B‘

e

mw

- -
. EY
= 4

K

@

:
:
’,
l

.

\ \v. .
"BRIG_ BRIG BRIG BRIG BRI nmu BRIG  BRIG

“'c"".le @ bordo




4







A
\

' Areets Of Sao PauTD t is alc 0 COr <]
ets as material. Both praﬂu%_,. 1d d




’i@ o _
/lOO HO\ Parties in publlc spaces, on top of buildings, in nature

outside the C|ty’\ - & =
‘ :










o iln

§7r

» N
Ay
§

: 94

SEUS SON HOS

-
S
SN
o

AV
é“:; HE.

)
b/

2.k
BE

N

»
5

t %
d i‘.‘
i
LW
X

R ]

"FA

-

lon and

formance in

-
.

3

‘

A

T

tervent

N
per

.
“t

L

Street

-
tod

eu sonho

T

T
L8,
\~ > :M

T
no

e - .

Mes

u'son

reets of

he st




MA !'\(f[‘,
'NL%‘\“% v

J

v]-
4

“GAZER SEMPAE
‘?Q wﬁtm\u\ ¢

Meu sonho
'Qou sonho @

ﬂeuaomé ‘
Meu,sonhoé
. Meu sonho €
ﬂéuspmé
Meu sonho &
Meu sonho é
Meu sonho ¢
meusonhoe
fou sonho & ALY

Meu sonho ¢

\_\’ ’ . Q_fOLm a .; Ce




—
— »
o —
A -
- —
-—
— -
s
- Y
- p— —
— ——
-
R
o - -

=4

S —
| l/:n'.'ilﬁi’

Open mic - peetry slam
) /.




mic - poetry slam
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THE STREETS
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